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Summary of Suggested Activities  
Suggestions include: investigating Persian music, flamenco, and Indian classical music; 
exploring the accordion – its construction, where it is found, and musical genres in which 
it is used; examining the multi-faceted careers and interests of the members of Diomira – 
21st century working musicians; investigating non-traditional techniques on a chosen 
instrument; creating a short work (solo or small ensemble) using non-traditional 
techniques; and assessing learning through full group/individual reflection. 
Note: The suggested activities are designed to engage and be adapted for a range of 
learners – senior elementary and secondary, and for members of the general public. 
 
 
Music Learning Outcomes Addressed  
Students will be expected to 

• Explore, challenge, develop, and express ideas, using the skills, language, 
techniques, and processes of music (GCO 1) 

• Create and/or present collaboratively expressive musical products for a range of 
audiences and purposes (GCO 2) 

• Demonstrate critical awareness of and value for the role of music in creating and 
reflecting culture (GCO 3) 

• Respect the contributions to the arts of individuals and cultural groups in local 
and global contexts, and value the arts as a record of human experience and 
expression (GCO 4) 

• Examine the relationship among the arts, societies, and environments (GCO 5) 
• Apply critical thinking and problem-solving strategies to reflect on and respond to 

their own and others’ expressive works (GCO 6) 
• Understand the role of technologies in creating and responding to expressive 

works (GCO 7) 
 
A Musical Treasure Chest 
 
The music of Diomira is full of wonderful flavours that derive in part from Persian music, 
flamenco, and the Indian classical tradition. Use a range of resources such as the Internet, 
library, local musicians, and community members to investigate these three traditions 

• How old are they?  
• Where did each originate and where is it popular today? 
• What are the prominent features of the music of each tradition?  
• In what key ways does each differ from European ‘classical” music? 

 
Individually, or in small groups, find and listen to an example of the music from each 
tradition. As a full group, use chart paper or the computer to identify the similarities 
among the three traditions. 
 



Listen to Solea di Diomira (http://www.youtube.com/watch?v=xJPsgyCSp70) by Dinuk 
Wijeratne. Identify moments in the work that suggest elements of each of the three 
musical traditions. 
 
Using Solea di Diomira as an inspiration, challenge students, in groups of three or four, 
to improvise around a syncopated but simple two or four bar rhythmic ostinato. Establish 
guidelines such as: 

• Decide in advance on tonality (e.g., pentatonic, D major, dorian mode) or agree 
on the “tonic” pitch that will always begin and end any solo.  

• Have one player play the ostinato while the others in the group take turns playing 
2- 4 bar (or longer) solos, weaving in and out of the texture.  

• Pay special attention to the possibilities of moments of silence within the music.  
• Decide in advance on a way in which the ostinato can move from player to player.  
• After some initial exploration, agree on an emotion (e.g., sadness, joy) that the 

work is meant to portray. 
Invite students to present the improvisation to the full group, noting challenges and 
solutions that were discovered. 
 
As a special activity, connect with community members/musicians/dancers who are 
familiar with a specific musical tradition (e.g., flamenco, Ukranian, Chinese classical, 
Kenyan) and discover the richness of a musical heritage that is not your own.  
 
A Day in the Life of Three 21st Century Musicians 
 
Investigate the multi-faceted professional lives of the musicians in Diomira – Dinuk 
Wijeratne, Joseph Petric and Nick Halley by visiting their individual websites. Discover 
the amazing richness of their creative lives and make a list of their various professional 
musical projects. What does this list tell you about these three 21st century musicians? 
 
Consider “a day in the life of” one of these three musicians and create an imaginary 
schedule for his day. Would the schedule be challenging? Exciting? Boring? Rewarding? 
In what ways? How would the schedule compare with that of, for example, J.S. Bach? 
Another musician that you know? 
 
Connect with a student in your area who is a member of the Nova Scotia Youth Orchestra 
to talk about working with Dinuk Wijeratne as conductor. Alternatively, speak with a 
member of the Capella Regalis men’s and boys’ choir at King’s College re working with 
Nick Halley. Ask questions such as 

• What unique skills does he bring to the podium with him?  
• What is it like to play with Dinuk as conductor?  
• What are you learning from the experience? 
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The Accordion Revealed 
 
Individually or in small groups, investigate the accordion and its music. Questions that 
might be addressed include: 

• What is it made of? 
• Where and when did it originate? 
• How does it work? 
• Is there more than one type? 
• How much does an accordion cost? 
• Does it have similarities with other instruments? 
• In what countries is the accordion a part of the musical heritage? 
• In what genres of music is it often used? 
• Who is one famous accordionist? 

 
Share the collected information in a full group setting and consider the following: 

• Why is the accordion so popular in many genres of music? 
 
Find a recorded example of accordion music and select an excerpt that can be shared with 
the full group. Together, identify unique characteristics of each and similarities between 
various excerpts. 
 
If there are students in the school/members of the local community who play the 
accordion, invite one of them to the class to talk about their instrument and play some of 
their favourite music.  
 
Using the Internet, examine the music of Joseph Petric, accordionist in Diomira. Listen to 
recorded examples and identify characteristics of the music that he plays. Are there 
similarities between these pieces and other accordion music to which you have listened? 
Connect with him on Facebook or Twitter to identify yourself as a listener and ask 
questions about the music that he plays and his life as a professional accordionist. 
 
Display a map of the world and identify all the places where the accordion is played by 
placing pins/flags on those countries, using separate flags to identify the various genres of 
accordion music found in that country. As a listening activity, challenge students to 
speculate about the country of origin of several short recorded excerpts of accordion 
music, giving reasons for their responses. 
 
As a record of learning throughout, assemble a collage of photos/drawings of accordions 
and accompany it with a list of intriguing facts about the accordion and its music. 
Alternatively, a computer slide show could be created, using a collage of accordion music 
as a background. 
 
  



Making Music in New Ways 
Note: These activities would be appropriate for an instrumental and/or vocal music 
classroom at the senior elementary or secondary level. They could also be used by private 
music students and their teachers. 
 
After a brief introduction that raises questions about the many ways in which any 
traditional instrument (wind, string, keyboard, pitched-percussion, voice) might be 
played, ask students, in small like-instrument groups, to find 2-3 non-traditional ways in 
which their instrument might be played to produce unique sounds. Be sure to remind 
them that the techniques must be “safe” for the instrument!!! Come together as a full 
group to share discoveries and find new ideas. As an alternative, have each student 
demonstrate one playing technique that they have discovered while the other students 
have their eyes closed. Ask listeners to speculate about how the sound that they heard 
was created. 
 
Using these ideas (or others that emerge) have students, working in small groups of non-
like instruments, create a 30 second composition that features their discovered 
playing/vocal techniques. Give the composition a title and share it with the full group. 
 
As a possible extension, challenge learners to use the Internet to find examples of music 
that uses non-traditional techniques.  
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